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skillful intelligence as magus become.s..the caus% ﬁghlrn to act as an authoritative, respected
constant fluctuation in his roles is reflected in his relationship with CaIiban.Faliban is

no doubt inspired by the widespread exploration of the time. When the play was written in 1623, Europe was in the h/‘o Staf
midst of its age of exploration. Explorers and pirates from England, Spain, and Portugal were reaching all over the A /
’é world and bringing back stories of the wild people they had seen. Shakespeare himself was known to be involved wi k"n,%
53 the Virginia Company, one of the first joint-stock companies to try to settle America. The relationship between /-,EM; ., -
€ Caliban and Prospero can be seen as a meeting of the two worlds, civilized Europe and the unsettled New Woiki_( ’{x’

Prospero’s inner conflict between his roles as magus and king manifests itself in his relationship with Caliban. His
% final decision to retake his Dukedom is purposely juxtaposed with Caliban’s freedom to retake his island to suggest a
ilgj J connection between the uncivili'zed men of tlét;‘ I:I&‘{.Lglnorld and the civilized men of Europe. 4
~3 é Prospero’s roles as magus and king Eamonslrzite a circular pattern of dominance over one anomeﬂ ‘When (/jr - {{
j’ﬁ; _¢ | Prospero acts predominantly as magus he fails as a king, and when he wields political power, Prospero decides to e,,cc'% q

é ‘51_2: . abdicate his magic art. Prospero’s preoccupation with studying his magic books provokes his brother, Antonio, to seek "Ju.:: £

N 5 + the Dukedom for himself. Prospero speaks of himself, “And Prospero the prime duke, being so reputed / In dignity, . 4
and for the liberal arts / Without a parallel; those being all my study, / The government I cast upon my brother, / And to
my state grew stranger, being transported / And rapt in secret studies” (L.ii.71-6). Prospero immerses himself in his
liberal arts to the point of being reclusive to the world and neglectful of his political responsibilities. He admits to
empowering his brother with political power, and he acknowledges the estrangement he felt toward Milan. The
alienation Prospero feels toward the state implies a decline in his political power. “I thus neglecting wordly ends...in
my false brother / Awaked an evil nature, and my trust, / Like a good parent, did beget of him / A falsehood in its
contrary as great / As my trust was, which had, indeed, no limit, / A confidence sans bound” (Lii.89-98). Prospero
reiterates recognition of his neglect, but he adds that his dive into introspection and magical studies opened the door to
Antonio’s avaricious side. In retrospect, Prospero sees that the infinite trust he had for his brother was only equal to
Antonio’s capability for deception. In his role as magus, Prospero forgetfully transcends the earthly workings of
mankind: the greed, power, and betrayal which were invested in his brother. Clearly, the dominance of Prospero’s role
as magus leads to the failure of his role as an earthly king. Before Prospero can reclaim his Dukedom, he feels
compelled to renounce his magical powers. “But this rough magic /I here abjure...I’ll break my staff, / Bury it certain
fathoms in the earth, / And deeper than did ever plummet sound / I'll drown my book” (V.i.50-7). The Jescribing ¥




